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The Epic of American Civilization
Jose Clemente Orozco did his painting The Epic of American Civilization between 1932 and 1934, which had a fresco cycle and twenty-four panels in the Baker-Berry Library reserve reading room's base of Dartmouth College. The wrapping of the mural in the rectangular corridor is on the east, west, and north. It creates a vision of American history that originates in civilization (pre-Hispanic) and seems to dig deeper into the Christian Apocalypse scene. The wings of the Epic are located on either side of the reserve desk that allows the viewer to navigate well into the detailed painting. The revolutionary soldier portrayed is in a surrounding full of destruction and chaos. Hispano-America is a panel in the painting that outlines the corruption and instability in the Mexican society with a hope of better leaders in the future. 
	Mexico has some of the events outlined in the painting happening at particular places in the society. The painting has the indigenous population's migration, Mexican pre-colonial society aspects, change to modern society, conquest by Hernan Cortes, and America's evolution (Coffey 112). The colonial times were marked by the arrival of the Europeans in the nation, which introduced destruction to the people. The artist chose to use chaos in his painting compared to other artists such as Rivera, who used the same theme but used European colonialism as an indicator of progress. The Mexican nationality of the artist supports the assumptions of some events happening in Mexico according to the painting, the title of the piece, and the appearance of a prominent revolutionary figure. The panel's picture indicates the destruction and chaos in society. The destroyed buildings, broken windows, and collapsing structures in the painting's background indicate a clearer picture of Mexico. These were some of the occurrences during the post-revolution phase in Mexico, which was broken into several parts during the civil war that resulted in the loss of power of Porfirio Diaz.  In as much as the background can be thought to represent the revolution history of Mexico, it can also be that Orozco wanted to represent a conflicting time in Mexican society. 
	Several figures of men are portrayed on the left side of the Soldado, and they vary from military figures to business people that have a covering on their faces. This can be a symbol of figures that controlled people living in Mexico at the time, with some of the men being capitalists while others were leaders in the military. These people were regarded as a high class due to the possession of some properties. Their behavior, body language, and facial expressions say everything about them when a conceptual look is done on the painting. 
[bookmark: _GoBack]The revolutionary figures have the military figures leaning away from them, and the similarity of fear in faces connects their feelings of what is happening or might happen. This represented the threat imposed on the people by the revolutionary figures such as Villa (Serna 30) and had them develop more fear. There exists a symbolic representation of the two revolutionary men in the front.  The two have no fear, and they do not face down as one of them is captured holding a bag of money while golden coins surround the other as he sleeps on the ground. They no longer have time to reflect on their fears and have decided to shift their focus to wealth. This can be a clean representation of the high-class people living in Mexico who were more concerned about gaining more wealth to continue living in luxury as the poor people lavish in poverty. It is a corrupt surrounding that talks a lot more of what happens in most countries. 
	The military figure standing on the right side of the painting facing the revolutionary figure and seems to be in a position to stab him has a significant meaning. The man seems to be wearing a different military uniform from the others after a close look at him and expresses different characteristics on his face (Anreus et al). After a clear thought, it can be that the military officer can be from a foreign country due to the difference in the uniform. His aim to kill the revolutionary man even though he was not from the local authority indicates a corrupt intervention of foreigners in Mexico. He had control in the military leadership while the others seemed voiceless while facing down in fear of destruction by their opponents. This can be the case in most leadership positions, and as a result, they may end up overthrowing the nation's leaders. The unique military officer could be a symbol of the opposition which seems to sympathize with the nation at the time, but after the war is over, they take control over everything in the nation.
	Despite the fear and uncertainty surrounding the painting, the revolutionary man seems to stand firm at the center of the painting and seems not to notice the occurrences happening around him and affecting everyone else. The corrupt figures surrounding him seem not to affect his power and confidence, and he stands fearless at the center. This man can represent men like Zapata who stop at nothing to see their country succeed despite the corruption and the leaders who seem to have forgotten to serve the ordinary people. The man portrays the celebration and appreciation of the Mexican culture as he has bullets across his chest and has the sombrero element (Calloway). This should be seen in all leaders regardless of their challenging situations, such as war, as they should never allow other people to overrule their empire. 
	When Orozco lived in Mexico, they faced very challenging times, which is recorded in Mexican history, and this might be the main reason he decided to include the panel in his painting. The panel identifies the events of fear and instability in Mexico, similar to the revolution in Mexico. When ordinary people raise a revolutionary leader, they can stand firm despite the destruction and chaos. A representation of exploitation of the ordinary people is seen where the military leaders and the capitalists have greed for wealth rule them at all times. This painting has its location next to the Anglo-America panel, which represents how well America is organized, unlike the other, which indicates a destroyed nation. A fancy contrast is built by the two panels, which indicate how two neighboring nations have different states of social and political environments. 
















Works Cited
Anreus, Alejandro, Leonard Folgarait, and Robin Adèle Greeley, eds. Mexican Muralism: a critical history. Univ of California Press, 2012.
Calloway, Colin G. The Hovey Murals at Dartmouth College: Culture and Contexts. Hood Museum of Art, 2015.
Coffey, Mary K. "José Clemente Orozco and the Epic." Mexican Mural Art: Critical Essays on a Belligerent Aesthetic (2020): 112.
Malik, Kenan. "The Epic of American Civilization.” Pandaemonium, 2017, https://kenanmalik.com/2017/04/16/the-epic-of-american-civilization/.
May, Stephen. "José Clemente Orozco In The United States". Antiques And The Arts Weekly, 2021, https://www.antiquesandthearts.com/jose-clemente-orozco-in-the-united-states/.
Serna, Laura. "La Venganza de Pancho Villa: Resistance and Repetition." Aztlan: A Journal of Chicano Studies 37.2 (2012): 11-42.


